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LUOPOBA BI3YANII3ALIA CTOPITENIHIY AK METOZ1 ®OPMYBAHHA
KOMYHIKATUBHOI KOMNETEHTHOCTI MAUBYTHIX BUXOBATEJIIB

Y cmammi npoaHanizoeaHo cmopimeriHz Ak Memood (hopMy8aHHA KOMYHIKAMUBHOI KoMnemeHmMHocmi
matbymHix suxosamernis. CmopimesiHz po32/190aeMbCA AK MeMOO hOPMyB8AHHA KOMYHIKAMUBHOI KOM-
nemeHmMHocmi cmydeHmie ma sk 3acib6 yugpogsor sizyanizauil. BiH 0ae 3mo2y peanizogysamu ocgimHiti
npoyec y [ledazoziyHomy iHcmumymi Kuiscbkozo yHigepcumemy imeHi bopuca IpiHuyeHKa 3 wupokum
8UKOPUCMAHHAM MybmumediliHux popm nodayi Has4asabHo20 Mamepiasny. BucgimneHo 3a80aHHA cmo-
pimesiHey, 8U3HAYEHO OCHOBHI eleMeHmMu po3noe8ioaHHs icmopili, npoepamui 3acobu U iHcmpymeHmu
cmeopeHHA yughposoi sizyanizayii cmopimeniHey. Po3kpumo disneHicme LleHmpy iHHO8ayiliHUX ocgim-
Hix mexHonoeil (ICR) y npakmuyHil nidcomosui matibymHix suxogamernis.
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Bceryn. [onoBHMM HanmpsAMOM MOJE€pHi-
3anii OCBITH € BUXOBaHHs 0COOMCTOCTI, sIKa IIparHe
0O MAKCUMMAaJIbHOI peaji3allil cBOIX MOXXIMBOCTEIL,
BiIKpUTOL /11 COPUIHATTA HOBUX 3HaHb, 3[IaTHOI
Ha yCBifOMJIeHMII Ta BifmoBifanbHmit Bubip y pis-
HUX KUTTEBUX CUTyaliax. JIns spificHeHHA 11bOTO
3aBJaHH] BOX/IMBO HABYMTY MailOyTHIX BuxoBare-
B 3aCTOCOBYBaTH Cy4acHi MeTonyu (GOpMyBaHH:
KOMYHIKaTMBHOI KOMIIETEHTHOCTI IIiJj 9ac IpakK-
TUKM Ta poOOTM B 3aKiafi MOIIKiIBHOI OCBIiTH.
KoMmyHikaTHBHa KOMIIETEHTHICTb Iiepefbadae BO-
NoAiHHs BciMa BuaMu 3acobiB KOMYHiKallii, OCHO-
BaMI KyJIbTYPM YCHOTO Ta IMCEMHOIO MOBJIEHHS,
6a30BMMIU BMIHHSAMHU i HABUYKAMU BUKOPUCTAHHSI
KOMYHIKaTMBHUX 3ac00iB y pisHux cdepax i cuty-
alifx CHinKyBaHHA. TaKoXX Ile TOHATTA BK/IIOYAE
OBOJIOZIiHHS HeOOXiTHUM HabOpOM He Ti/IbKU MOB-
JIEHHEBUX 3HAHb, A I YMiHb y Taay3i KOMyHIKaTUB-
HOT'O acIleKTy Oyzib-AKoi mpodeciiiHoi misybHOCTI,
IPaKTUYHOTO BUKOPUCTAHHS 3ac00iB KOMYHIKaII,
10 HeoOXimHO A/ GOPMYBAaHHSA COLia/IbHO aKTUB-
HOI 0COOMCTOCTI, sIKa OPIEHTYETHCS y Cy4acCHOMY
CBiTi.

AHami3 OCTaHHIX FOCTIIKeHb i myOmiKamiii.
Y neparorini Metop, cropireninry Bigommii me 3 90-x
pokiB XX cr. IlokasoBumm poboramm € 3aKop-
pouni mpani Egan K. “Teaching as storytelling”
ta Rossiter M. “Narrative and Stories in Adult
Teaching and Learning”.

B Vkpaini jocnifkeHHAM MeTOHY CTOPIiTENiHTy
Iovaay 3aliMaTUCS HeIO/IaBHO i Ha ChOTOMHI BiH
BBa)XAETbCSI iHHOBAIITHUM B OCBITi. Y MOIIKibHIN
ocBiTi cropirteninr suB4anu K. Kpyriit, JI. 3ganesuy;
BUKOPMCTaHHA CTOpIiTeNiHry B mpodeciliHiil mip-

rotoBui MaibyTtHix mepmaroris — C. ITamamap,
M. Haymenko, T. YepHeHko; y cydyacHiiti Mepia-
imgyctpii — I. Cunopy6, B. IlleBuenxo; crBO-

peHHA MynbTuMeniiinux miardopm — JI. Bacunuk,
J. Ty>xaHCbKMIL.

MeTta craTTi OOIPYHTYBAaTH MOXKIUBOCTI BUKO-
pucranHs UudpoBoi Bisyamisauii cropiremiHry sk
MeTony GopMyBaHHS KOMYHIKaTMBHOI KOMIIETEHT-
HOCTI MaitOyTHiX BUXOBaTeliB.

3aBmaHHA:

— TIpOaHa/li3yBaTy CYTHICTb IOHATTA «CTOpi-
Te/MiHry» SIK MeTORy (OpMyBaHHSA KOMYHIKaTMBHOI
KOMIIETEHTHOCTI;

— cXapakTepusyBaTu AisinbHicTb LleHTpy iHHO-
BalilfHux ocBitHiX TexHormoriit (ICR) y npaxkTiyniit
HiAroToBLi MaitOyTHIX BUXOBAaTEIiB.

Buxnan ocHoBHOTO Marepiay. MoB/ieHHSA JUTUHNA
TOILIKIZIbHOT'O BiKY € TO/IOBHUM iHCTPYMEHTOM, 32 JIOTIO-
MOIOI0 fKOTO [OIIKIIPHMK BCTaHOB/IIOE KOHTAaKT
i3 OBKI/I/IAM 1 3aBIAKN AKOMY BiH6YBa€TbCH 110T0 COLTi-
ajmisanis. Y mporjeci pisHO6I4HOr0 CIIIKyBaHHS JUTHHA
JOIIKIIbHOTO BiKy IIi3HAE€ IPUPOSHUIA, ITPEAMETHMUI
i coriazmbHMIA CBIT Y J10TO LIITICHOCTI i1 piISHOMaHITHOCTI,
¢dopMye Ta po3KpuBa€e BIACHWIT BHYTPILIHIl CBIT, CBiil
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06pas «SI», 3aCBOIOE Ta CTBOPIOE KY/IBTYPHI LIIHHOCTI, €
IIPY LIbOMY aKTVBHVM Cy0’€KTOM B3a€MOil.

SIk 3asnavae ['M. Iy, MoBa € Ba)K/IMBUM KOMIIO-
HEHTOM ayfia/JbHOl KYIBTYypM OCOOMCTOCTI Ta CiIy-
rye 3aco00M CIiIKyBaHHs JIIOfieN i BIUIMBY Ha HUX.
BaxxmmBuM 3aco00M MaiflOyTHBOTO BUXOBATENLA €
aygmianbHa opMa HaBYAHHS, AKa JJa€ 3MOTY 3aCBOIO-
BaTy MaTepiajl 3a paXyHOK ayfia/JbHOI CIIPUITHATIN-
BOCTI fiiTern.

To6TO, B OCHOBI IIOHATDH i3 3aTa/IbHUM KOPeHeM
“audi-” meXXUThb 34aTHICTD MTIOANHY 4y TH a00 0CO6/M-
BIM 4MHOM CIIpuiiMaty 3BykoBe cepenosuie (Inmua T,
2015). Hapasi My BUKOPMCTOBYEMO HOBi MeTOLUKM,
K ZOMOMOXXYTb Mail0yTHIM BUXOBaTe/LsAIM (popmy-
BaTUl MOBJICHHEBY KOMIICTEHTHICTb ((OHeTHKa, JIeK-
CMKa, TpaMaTyKa) y JiiTell JOLIKIIbHOTrO BiKy Yepes
BIIPOBA/KEHHsA B OCBITHINl IIpoLeCc METOHIB, L0
JAIOTh MOX/IMBICTh TOBOPUTH, IMCATH i CTyXaTH.

TakyM 4MHOM, aKTyaJIbHUM IUTAHHAM Y Iifro-
TOBLi MaitlOyTHbOrO BMXOBATeNs IIiJi Yac HaBYAHHS
€ BUKOPUCTaHHA iHPOpMaLiIHO-KOMYHIKaI[iTHNX
TEXHOJIOTiiI B OCBITHbOMY IIPOLIeCi 3aKaagy BUILOI
OCBiTH, 30KpEMa CTOPITEJIiHTY.

Came IOHATTA «CTOPITENiHI» IOXOAUTb Bif| aues.
“story”  (ictopin) Ta  “telling” (poskasysarnm).
Pospobuuxom cropireninry 6ys [leBin ApmcTpoHI,
AKUIM BUKOPMCTOBYBaB 3a3HAa4€HMII METOR, Y CBOIil
kopriopaniii. CaMe 1110 METOIMKY BiH ONNMCAB y KHU3i
“MBSA: Managing by Storying Around” (Armstrong D.,
1992). Y npolieci CTBOPEHHS CTOPITeNiHIY APMCTPOHT
BpaxyBaB TaKuil NCUXONOTIYHMII (paKTOp: PO3NOBiAb
3HAYHO JIeTlle CIPUIIMAETbCA, BOHA IiKaBilla, HDK
JTIOTiYHi JOBOAM Ta CyXi MipKyBaHHS.

Ilo cTOpiTeniHry Ha/IeXXNTh BCe, IO BY 4yeTe a0o
OaunTe HaBKPYIM: Iiepefiadi IO pajio, po3BaxkaybHi
Iporpamiu 1o Tejeb6adeHH0, KasKu I/ OiTeit i T. iH.
Crip 3a3HaYNMTH, WO CTOPITENIHI — Iie He 3aBXAU
Becesmi po3MoOBifi. 3a eMoLiliHO© 3abapBieHiCTIo
BOHM MOXYTb OYTH CYMHMMU, CTPALIHUMU, CMilI-
HUMM, KyMeIHUMM, 3BOPYLUIMBUMU, ajie CIIiJIbHe
B HUX Te€, 1110 BCi BOHUM BUK/IMKAIOTh €MOIIil.

AHnarti3 BocimKeHb CBiTYNUTD PO Te, 110 Yepes3 72
TOAVHI JIIOMHA B CEpPeTHbOMY Iam sitae uire 10 %
Bif modyToro. fKio > fomaty BisyanbHY CKIa[IOBY,
TO IIell IIOKa3HMK 3pocTae o 65 %. OgHuM i3 Haii-
edexTUBHIMNX 3ac06iB BIVIMHYTM Ha eMOILi jmima-
€ThCS ITOOAYNTY BCe HA BIACHI 04i a00 K KapTUHKY.
3a faHuMM PpiSHUX [OCTJPKeHb, BisyanbHi 300pa-
JKEHHS BIUIMBAIOTb HAa HAC ICTOTHO, CTAHOBJIAYM
JIEBOBY 4YaCTMHY BCbOro 06csry indopmarii, AKy Mu
cnokuBaeMo — Bifg 60 % m0 90 % (Kuroma 0., 2020).

Il xpamoro cupuitHATTA iHGopMalii mpode-
ciitHa ckpaitbepka 0. Kuroma npormonye Taki edek-
TUBHI IIpMitoMM Bisyasisanii: 000B’A3K0BO Mae 6yTu
IIepCOHaXX, MAJIIOHOK Ha 3BMYaliHOMY mamepi (abo
noparok Notebloc (moctymumit i 8 AppStore, i B Play
Market); 3aB’s13ka — pO3BUTOK HOfili — Ky/IbMiHa-
L[is1 — po3B’sA3Ka; BUKOPUCTAHH: 6a30BUX KOIbOPIB;
BIUIUB C/IOBA.
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M. Poygai y moci6buuky «CkeruHoyTiHr. [Toci6HMK
i3 Bigyamisawii ifiei» CTBEPIKYE, 10 HaMBa K/IMBillIe
y KapTUHIi — Iie ifel, a He 03100IeHH A, TOCTIBHO —
“ideas, not art” (Poyzi M., 2016).

OTxe, 3 OINIAAY Ha 3a3Ha4YeHe BHUIEe OCHOBHUMMU
3aBJIJAHHAMM CTOPITEIHTY €:

— OBOJIOZIiHHA yBarow 4yuraya abo Iifaya;

— BUK/IMKAHHA JOBipy;

— CTBOpPEHHS acollialii;

— CTUMYJIIOBAaHHS eMOLIIHOI cepy Ta BUKIUK

CHiBIIEpEXVBaHHs;

— 3amaM ATOBYBaHHA icTopii.

InTerposanmit Kypc «IlonixymoxxHsa ocsiTta fitein
TOUIKiIIPHOTO BiKy» BUK/IQIa€TbCA CTyJEeHTaM 3
KYPCY OCBITHBOTO PiBHs: mepiunii (6akamaBpChKmit),
crnenianbHocTi 013 «IloyarkoBa OcBiTa» HMOmaTKOBa
cnenianisania «JlomkinbHa ocsiTa» B Ilegaroriunomy
incturyTi KniBcbkoro yHiBepcurery imeHni bopuca
IpinueHka. MeTolo iHTerpoBaHOroO Kypcy € ¢popmy-
BaHHA KOMYHIKaTMBHOI KOMIIETEHTHOCTI Ta BOJIO-
IOiHHA IearOTiYHMM iHCTPYMEHTapi€M BK/IIOYEHH:
IOVTUHA Y Pi3HI BUSY XYSOXKHbBOI JisA/TbHOCTI.

OCHOBHUMM 3aBJaHHAMM HaBYalbHOI AUCIU-
wiiHK € GopMyBaHHs 3arajbHUX i HaxoBMUX KOMIIe-
TEHTHOCTEN, 30KpeMa:

— 3JaTHICTh JiATM COIliaJIbHO BigNOBiganbHO,
IIOBA)XaTM Pi3SHOMAHITHICTb 1 MYIBTUKYIb-
TYPHICTb y IPOLIeCi ITefJaroTivHol B3a€MOJII;

— 3JIaTHICTb MO PO3BUTKY B JiTell PaHHbOIO
i pomkinpHOro BiKy 6a30BMX SKOCTEl 0CO-
6MCTOCTI;

— 3[ATHICTD [0 OpraHisauil i KepiBHUITBA irpo-
BOI0, XyJJ0’)KHbO-MOBJIEHHEBOIO Ta Xy 0XKHbO-
MIPOAYKTUBHOI [iA/bHICTIO HiTe€ll paHHbBOTO
1 JOLIKIZTbHOTO BiKY.

3MICT poO3IOfileH0 MO0 MOAYIAX, Y AKUX pO3-
KPMBAIOThCSL OCOONMBOCTI IOIXYHOXXHBOI OCBIiTH
TOLIKI/IBHAT y 3aK/Iafii JOLIKi/IbHOI OCBIiTH:

— 3micmosuti modyne 1. TeopeTwdHi OCHOBU

TIONIIXY/IOKHBOI OCBiTM [jiT€ll [OLIKiIbHOTO
BiKy;

— 3micmosuti modynv 2. TeopeTuuHi 3acapm
O3HAJIOM/ICHHA [iiTell 3 00pa3oTBOPUUM MIIC-
TELITBOM;

— 3micmosuti modynv 3. Texnonorii osnaiom-
JIeHHS JiTeil 3 06pasOTBOPUYMM MIUCTELTBOM;

— 3micmosuii mooynv 4. TearpanbHe MUCTELITBO
K CKJIaJIoBa TOIIKIIbHOI OCBiTH;

— 3micmosuti MoOynv 5. MysndHe MUCTELTBO 5K
CK/IafiOBa MOIIKi/IbHOI OCBIiTMH.

Hnsa peanisanii smicroBoro mopyns «TearpanbHe
MUCTELTBO K CK/IaJoBa JIOIIKiIbHOI OCBiTM» iHTe-
TPOBAHOIO HABYaJbHOTO Kypcy «llomixynoxusa
OCBiTa [iTeil JOLIKIMbHOIO BiKy» MM BUKOPHUCTOBY-
€MO iHHOBAaIli/IHi METOAM, 110 CIPUAIOTh PO3YMiHHIO
CTYJeHTaMy 3HauylocTi nudposoi Bidyanisanii cro-
piTeninry sk MeTony (GopMyBaHHS KOMYHIKaTMBHOI
komrereHTHOCTi. Tak, y Ilegaroriunomy iHcTUTYTI
KuiBcbkoro yniBepcurery imeni bopuca Ipinyenka
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BigKpuTO LleHTp iHHOBALIIHMX OCBITHIX TEXHOJIOTIN
(ICR) 3aBmsaxu mpoekty «MopepHisauis megaroriy-
HOI BMILOI OCBITM 3 BUKOPMUCTAaHHA iHHOBALITHMX
iHcTpyMmenTiB BuKmasaHHA» (MoPED) mnporpammn
«€C Epasmyo».

Y HeHTpi mij 9ac IpaKTUYHMX Ta Ta0OPaTOPHUX
3aHATb MailOyTHi BUXOBaTeli OBONORIiBAIOTb YMiH-
HAM CTBOPIOBATM iCTOPIl Tak, abu BCi ciyxanm 3ara-
MyBaBIIM ToAuX. Il KOKHOTO CTY[IeHTa BaXK/IMBO
HAaBYUTHCS PO3MOBifaTH iCTOPIi Ha ayAMUTOPIO, 1106
MaTy MO>KIMBICTb 6aunTy peakuiro. Kpim Toro, cry-
[EeHTM BYaTbCA PO3B’A3yBaTU NPOOIEMHI IMUTAHHS,
PpO3KpMBaTH ifiel, KOpUCTyBaTUCA XMaPOIO C/IiB, CKJIa-
JaTy KOMIKCH, iHT€/IEKT-KapTy, iHTepaKTUBHI KHUTH,
MYIbTOIIbMY, Bifieo, Komaxi.

Hampuknas, crygeHTM OTPUMYIOTH 3aBJaHHA:
CK/IaCTM PO3IOBifb, BXMBawO4yM He MeHIIe 10 ciiB
31 C/IOBHMYKA Y XMapy C/iB 3 T€MU, AKY BUBYAEMO
(3emy1s, mpupopa, fepeBa, KBiTi, He60, COHIIE TOLIO);
ab0 BOHM MOXXYTb BiI3HATHU BifjeOPOINK, HAMA/IbO-
BaHUI MyIbTIIBM YU IpefCcTaBUTH HabIp cralifis,
000B’13KOBO 3aCTOCOBYIOUM MY3UYHUII CYIpPOBif.
ITpn 11bOMY BMKOPMCTOBYEMO /Il XMapy C/IiB Taki
incrpymentn: WordArt, WordLtOut, WordCloud.
pro, Word Cloud Generation.

Jnst crBopeHHs undpoBuUX icTOpPit My KOpUCTYE-
MOCA TaKMMM IIPOTPaMaMI:

— Closr — fae MO>XIMBICTD Ha BEUKOMY 300pa-

JKEHHI BUJIATY MITKaMM [IeBHI 300pa>keHHs
i loflaBaTy 10 HUX HAZIINACK;

— ZooBurst — 3a gonomororo Hel MoxxHa Oyzib-
AKy CTOPiHKY TEKCTY, CTBOPEHY B TaKOMY
CcepBici, MepernAHy Ty M 6YAb-AKUM KYTOM
y 3D-mpocTopi;

— Narrable —  BUKOpPHUCTOBYeTbCS,  KOMU
ISl CTBOpeHHs icTopil HeoOXifHO 3aBaHTa-
KUTU 300pa)KeHH i 0 HUX NPUKPINNTH 3BY-
KOBUIT aity («03BYUKY»);

— Storify — 11eit cepBic fa€ MOXXIUBICTH CTBO-
proBatu L cTarti abo HOCTU B Mepexi
«[HTepHeT», He 36MPAOTHCS TEKCTH, 300pa-
JKEHHS Ta Bifleo[Kepera;

— Metta — mporpama 11 CTBOpEHHA BifleONeK-
Uit Ta nuQpOoBUX ICTOPiil Ha OCHOBI TEKCTY,
300pakeHb i Bimeo;

— PowToon — cepsic aHiMOBaHNX IIpe3eHTALil
3 Ha6OpOM 1I1a6IOHIB /11 pOOOTH i BETUKOIO
6i6mioTexo10 306paskeHb Ta e(eKTiB;

— Moovly — cepsic /151 cTBOpeHHs aHIMOBaHMX
IIpe3eHTallill 3 eleMeHTaMy CKpalibiHry;

— Wideo i GoAnimate — mporpamu [yist CTBO-
PeHHs aHIMOBaHUX BifjeopormikiB (meprma —
3 BUKOPYMCTAHHAM T'OTOBYX LIIA0/IOHIB);

— Cepsicu Chogger i ToonDoo mnpusHaueHi
IJIs CTBOPEHHS KOMIKCIiB, Yy TOMY 4YMCIi —

Ma/TbOBAHMX KOMIKCiB Ta KOMIKCiB Ha OCHOBI
BracHuX ¢ororpadiii i KapTHOK abo ranepei
TOTOBUX IIEPCOHAXIB, (HOHIB Ta MPEHMETIB.

I Toro, w00 YpiSHOMaHITHUTM CTOpiTe-
JIIHT B OCBITHbOMY IIpOLIeCi 3aK/laZly BUILOI OCBITH,
C. Tlamamap Ta M. HaymeHko BM3HAYalOThb TaKi
Cy4acHi iIHCTpyMeHTH:

— Storyjumper (https://www.storyjumper.com/);

— Ourboox (https://www.ourboox.com/);

— Piktochart (https://piktochart.com/);

— Twine (https://twinery.org/);

— Wix.com (https://wix.com/);

— Canva (https://www.canva.com/);

— Pixton (https://www.pixton.com/).

ABTOpM HArolomymTb Ha TOMY, IO «....Ilepe-
paxoBaHi IHCTPYMEHTM € MYIbTU(QYHKI[iOHAIb-
HUMM, a IXHE BMKOPUCTaHHA He Ma€ OOMeXeHH:
Ha c¢epy 3actocyBaHHA. IlepeBaroro Iux iHcTpy-
MeHTiB € ymoBHa 6eskomroBHicTh» (ITamamap C.,
Haymenxo M., 2019).

Mertop cropireninry, Ha Hall IOITAL, CIpUAE
(OpMYBaHHIO Y CTYHEHTIB OpPi€HTOBHOI OCHOBM
MOBEMIIHKM Yy MOBHUX CUTYalifX; O3HAOM/IEHHIO
CTY[EHTIB 3 BapiaHTaMI MOBHUX [Iiif, yMiHb IX KOM-
GinyBaTy i 3HaXO#WTM HOBI pimeHHA. Y MaltOyTHIX
BIXOBAaTeNiB BUPOOIAETbCSA BIIEBHEHICTD y BOJIO-
HiHHI IpuiioMaMy, 3aCHOBAHMMM Ha OCOOMCTOMY
HocBifi; GopMyeTbCs [OCBIA BUpaXKeHHsI CBOEL 0CO-
6ucricHOI mo3uLil B CIIIIKyBaHHI, afiekBaTHOI camo-
OLIIHKM «IPOAYKTIB CIIJIKYyBaHHA», PO3BUBAECTHCSA
ysABa Ta BMiHHA IIpe3eHTyBaTu cebe.

Ha nmpakTWYHMX 3aHATTAX BaXIIUBO, W00 CTY-
TOEeHTY HaBUYMINCA He TiZIbKM PO3IOBifaTH, a il CTBO-
proBaty ictopii. CTopiTe/liHr MOXKe 3aCTOCOBYBATIUCS
i AK MeTOJ, HaBYaHH:A, 1 AK MeTO[] IepEeKOHaHHs,
TOMY MM O3HAIOMIOEMO CTY/IEHTIB 3 MOXK/IMBOCTAMM
BUKOPJUCTAHHA ICTOPIil ¥ IXHIX BucTynax. Mait6yTHi
BUXOBaTe/li PO3Ka3ylTh iCTOpil Hpo mnpouymuTaHi
KHUIM (TYT HaJ3BMYAlHO BaXKIMBO HATU MOXK/IU-
BiCTb BMOpATy TaKy KHUTY CaMOMY). Y HOJa/IbLIOMY
MO>XHA IIPOBOAUTY 3aHATTA 31 CIIIBHOTO NPULYMY-
BaHHJ TaKVX iCTOpIit, BUOYZOBYBaHHS CBOIX BIACHUX
pO3MOBifelt 3a inmocTpanisMu abo MamoHKaMu (CTy-
HeHTV — Bisya/mm (CIpUIHATTS MaJIOHKIB) IOCTY-
IIOBO CTABaTMMYTh ayfliaJlaMy 4Yepe3 03ByuYyBaHH:A
BJTaCHMX iCTOPIIN).

BucnoBku. TakuM umHOM, Ha QOpMyBaHHS
KOMYHIKaTMBHOI KOMIIETEHTHOCTI MaitOyTHIX BUXO-
BaTeJIiB BIUIMBAIOTh Pi3HOMAHITHI Cy4YacHi iHTepaK-
TUBHi TE€XHOJIOril, 30KpeMa BUKOPUCTAHH:A CTOpiTe-
JTIHTY, JOIIOBHEHOTO LI1(POBOIO Bidyastizalii€o.

Y nopanbmoMy NepCHeKTUBY HOCTiIKEHHA
B6auaeMo y po3po01i MeTonuku GopMyBaHHs KOMY-
HIKaTMBHOI KOMIIETEHTHOCTI Mali0y THiX BUXOBaTe/liB
3a JJOIIOMOToI0 I poBOI Bidyaisaril cTopiTeninry.
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KapHayxoea A.

LN®POBAA BUSYANTU3ALUNA CTOPUTEJIJIMHITA KAK METO4 ®OPMUPOBAHNA
KOMMYHUKATUBHO KOMMETEHTHOCTU BYAYLWWX BOCNUTATEJIEN

B cmamee npoa+anusuposaH cmopumesiuHe Kak Memoo oopMUpOBAHUA KOMMYHUKAMUBHOU KOMNhemeHm-
Hocmu 6ydywux socnumamerel. CmopumesiuHe paccmampusaemcs KaKk mMemoo ¢opmMupo8aHus KOMMY-
HUKamugHoU KoMhemeHMHOCmu cmyo0eHmos U Kak cpedcmeo yugposol susyanusayuu. OH noseosisem
peanusoseieams 0bpaszosamesneHeili npoyecc 8 lMedazozudeckom uHcmumyme Kuegckozo yHugsepcumema
umeHu bopuca IpUHYEHKO C WUPOKUM UCNO/Ib308AHUEM My/IbmuMeOUliHbIX hopM nodadu yuebHo20 Mamepu-
ana. OcsewjeHbl 3a0a4u cmopumesisiuHed, onpedesieHbl OCHOBHbIE 371eMeHMbl PaccKazbleaHusa ucmopud, Npo-
2pammHsle cpedcmaad u UHCMpyMeHMmMbl co30aHuA yugposol 8u3yaau3ayuu cmopumesiiuHed. Packpeima des-
mesibHocmo LjeHmpa UHHOBAYUOHHbIX 06pazosamesnbHbix mexHosozul (ICR) 8 npakmuyveckoli nodzomoeke
6ydywux sochnumamesned.

Knroyesoie cnosa: KOMMYHUKamMueHasa KomnemeHmHyocmey, 6y6yu4ue gocnumameriu, cmopumesiJiuHe, L{Ud)-
posas susyasusayus.

A. Karnaukhova

DIGITAL VISUALIZATION OF STORYTELLING AS A METHOD OF FORMATION
OF COMMUNICATIVE COMPETENCE OF FUTURE EDUCATORS

The proposed article analyses storytelling as a method of forming the communicative competence of future
educators. Storytelling is seen as a method of improving students’ communicative competence and as a means
of digital visualization. However, the concept of communicative competence includes mastering the necessary
set of not only speech knowledge but also skills in the communicative aspect of any professional activity,
as well as the practical use of communication tools necessary for the formation of a socially active personality
oriented in the modern world. We are currently using new techniques that will help future educators to form
speech competence (phonetics, vocabulary, grammar) of preschool children through the introduction into
the educational process of methods that allow: to speak, write and listen. This method allows to implement
the educational process at the Pedagogical Institute of Borys Grinchenko Kyiv University with extensive use
of multimedia forms of teaching material on the example of the content module “Theatrical Art as a Component
of Preschool Education’; integrated course “Polyart Education of Preschool Children” for students majoring
in 013 “Primary Education’; specialization “Preschool Education” Students learn to solve problems, reveal ideas,
use a cloud of words, compose comics, intelligence maps, interactive books, cartoons, videos, collages. The tasks
of storytelling are covered: to capture the attention of the reader or viewer; to inspire trust; to create associations;
to stimulate the emotional sphere and evoke empathy; to memorize stories. The main elements of storytelling
and the main software tools for creating digital visualization of storytelling are identified. The essence
of the concept of “storytelling” as a method of formation of communicative competence is substantiated
and analysed. The activities of the Center for Innovative Educational Technologies (ICR) in the practical training
of future educators are revealed and a list of tools and programmes such as Closr, ZooBurst, Narrable, Storify,
Metta, PowToon, Moovly, Wideo and GoAnimate, Chogger and ToonDoo, used in the work with students are
presented.

Key words: communicative competence, future educators, partnering, Digital Visualization.
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